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: . : 1 ; u » . Misleidys Francisca Castillo Pedroso was born in Guines, a small town near F
’ . ; | —-— . . . 1985. Working prolifically in gouache on paper, she paints mythological creatures
. : ¢ ' . (usually strong, male) human bodies, whether parlially exposed or fragmented to
' e 3 ; o colored organs, muscie, and lis , or manifest a series of disembodied feet. The
- ¥ / I o y trimmed and s
' 3 - " 5 s the walls o r g Pedro hearing was severely impaired
". . . - : i = p E 1 - . sual lexicon, however, is richly audible
-

Art Brut, Paris]
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l'roo MUCI-I ARTIFICIAL INTELLIGENCE)

Remember when the future wasa mlsty flash.forward, forever safely

- out of rgach? Well, tha! time is luhg gone our phones tell us whether .
. * God exists (and when ofhce hours are): our smart watches count every
step we've ever taken, then eheerily extrapolate the day we will die;

our genitals are probably having sex with others’ genitals behind our
backs, somewhere in the amorpghous perversity of the Cloud, It's nof

just information that's uricoirollaple Yt's the speed with which infor-
mation about us is turned into information against us, onhwous to our
actual desires andf to our bbtter be:rﬁ . ¥

. " #TMAlis when you would prefer more‘contr:al over whether your toaster v
is endowed'with semtience. #TMA| is not wantin'g your car to drive itself .
to a “human recycling center.” #TMAI is angst and identity crisis in a’
world of algorithms that pretend to "get” and to encapsulate you, and
the hopeless horizon’left by their ad-targeted oppre3sion. #TMAI is .
libidinous ennui at the limp and pre-packaged erotjcim t_r;g\ fixales on
making something better thap egch other of ourselves. #IMAliswhen . . #

- . = feature films about sexy "misunderstood” gyndid Al all meld into one
Scarlett J8hansson-short-circuited wet nightmare (#TMAI is not sure =
it agreed to casling her every fucking time). #TMAI is anti-pseugo-
| klepto rJrnn:‘;-f_'n"ncz',' #TMAI is the path 'm true ?_Itérily intelligence
.
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